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(S)he lives with that legend, 
with that fairytale till today1

1. Tales and Legends from the Bolshoy 
and Malyy Yugan Rivers

In this paper, I present and analyze a text from a collection of Surgut Khanty tales and 
legends in honour of Professor Ulla-Maija Forsberg, who has herself published and 
edited several Ob-Ugric materials and collections (e.g. Kulonen 2007, Castrén 2018).

Surgut Khanty, like most names referring to ethnic groups and/or their lan-
guage, can be understood in a number of ways. It can be used: (1) as a term to design a 
group of Khanty living in the basin of the rivers Lyamin, Pim, Tromagan, Varʹyogan, 
Agan, Bolshoy Yugan, Malyy Yugan, Salym and Demyanka (Pesikova 2002: 208, Pesi-
kova & Volkova 2013: 6); (2) as a dialect name, i.e. a collective term referring to the sub-
dialects of Khanty spoken along the above-mentioned rivers, namely Pim Khanty, Tro-
magan Khanty, Agan Khanty and Yugan Khanty (Csepregi 2017: 17, Janurik & Schön 
forthcoming);2 (3) and as a written, literary, standardized umbrella variant of the sub-
dialects mentioned in (2) (Csepregi 1998, Koshkareva 2006), which does not completely 
equate to any one spoken subdialect but instead serves as a unified form of the language 
for the community. In this paper, Surgut Khanty is only used in this third meaning.

Various types of Surgut Khanty tales have been published: (a) only in Surgut 
Khanty, mostly schoolbooks and textbooks for children (e.g. Ajpin 2003, Pesikova 
2003, Pesikova 2010, Tereshkin 1959); (b) only in Russian (e.g. Lukina 1990), in English 

1. This work was only made possible thanks to the contributions of L. N. Kayukova, V. I. Usanov, my Khanty story-
tellers, native speakers and teachers. I am deeply grateful for their patience and for the knowledge they have shared with 
me. I would also like to thank my reviewers for their many useful comments and suggestions.
2. The subdialect areas only partially coincide with the river names listed in (1).
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(e.g. Csepregi 1997a), in Hungarian (e.g. Csepregi 1997b), in German (e.g. Gulya 1974); 
(c) in Surgut Khanty with translation, where the Surgut Khanty section may appear in 
different writing systems, in particular different Cyrillic alphabets, different versions of 
the Finno-Ugric Transcription or even IPA, while the language of the translation may 
be Russian, Hungarian, English, German and/or Finnish (e.g. Csepregi 1993, Csepregi 
2011, Csepregi 2015, Gugán & Schön forthcoming, Honti 1978, Koshkareva 2004, Paa-
sonen & Vértes 2001, Pesikova & Volkova 2013); (d) digitally available, online resourc-
es in Surgut Khanty and translations in the depository of the Ob- Ugric Institute of 
Applied Research and Development in Khanty-Mansiysk3 as well as in the Surgut 
Khanty Corpus database of the project Ob-Ugric languages: conceptual structures, 
lexicon, constructions, categories in Munich.4

The tale ɐːtiɬ  qɒ ːtəŋ mɒ ːnʲtʲ qoː pɐːnə jiɬəɣ  qɑnɬəɣ  ot (VIU)5 ‘The Fairytale Hero 
living alone and the Evil Being (VIU)’ featured below is the first sample of a larger pro-
ject, which aims to represent the cultural and narrative treasures of the Yugan Khanty 
originating along the Bolshoy Yugan, Malyy Yugan, Salym and Demyanka rivers.6 
More than seventy tales and legends were collected between 2010 and 2016 in western 
Siberia by the present author, in part together with L. N. Kayukova, and are intended 
to be published under the title Tales and Legends from the Bolshoy and Malyy Yugan 
Rivers. The project is now (2020) in a prepilot phase. The aim is to publish the tales 
and legends based on sound recordings but in the current Cyrillic orthography of 
Surgut Khanty and in a normatized way. This written standard has been chosen to 
make the collection available to and enjoyable for the native-speaker community and 
for non- specialists. The planned Russian and English translations will similarly be rela-
tively free. The recordings, transcriptions and glossings of the texts can partly already 
be found in the Yugan Khanty Corpus7 of the project Ob-Ugric database: analyzed text 
corpora and dictionaries for less described Ob-Ugric dialects (henceforth OUDB) with a 
different methodological approach: with all characteristics of spoken discourse and a 
broad phonematization using IPA-characters8 (Wisiorek & Schön 2017; Skribnik et al. 
2017). The intended publication both print and online aims to serve different audiences 
and present different approaches of working with audio recordings.9 One result will be 

3. ‹https://folk.ouipiir.ru› (30.12.2019).
4. ‹http://www.oudb.gwi.uni-muenchen.de/index.php?abfrage=SK_corpus&subnavi=corpus_pub› (30.12.2019).
5. The abbreviation VIU stands for the name of the storyteller: Vasiliy Ivanovich Usanov. As the concept of the 
collection of tales is to elicit the same plot from different speakers, the abbreviation of the storyteller is included in the 
title to indicate the version of the fairytales, legends etc.
6. Traditionally, the territory of the Demyanka is considered as belonging to one of the Southern Khanty dialects 
(e.g. Karjalainen & Vértes 1964), and the Salym basin to either one of the Southern or one of the Eastern Khanty dialects 
(e.g. Honti 1982). However, since the end of the 19th century, Yugan Khanty have moved into both areas to the extent 
that today only Yugan Khanty speakers live along both rivers (Csepregi 2017: 16, Schön 2017a: 34, 43).
7. ‹http://www.oudb.gwi.uni-muenchen.de/index.php?abfrage=YK_corpus&subnavi=corpus_pub› (30.12.2019).
8. The IPA-characters used in the OUDB project and in this publication have been chosen during the project 
Ob-Ugric languages: conceptual structures, lexicon, constructions, categories (‹http://www.babel.gwi.uni-muenchen.de› 
30.12.2019) by Elena Skribnik, Marianne Bakró-Nagy, Ulla-Maija Forsberg and Johanna Laakso.
9. On the one hand, the sound recording of the tale ɐːtiɬ  qɒ ːtəŋ mɒ ːnʲtʲ qoː pɐːnə jiɬəɣ  qɑnɬəɣ  ot (VIU) with the Yugan 
Khanty spoken language variant, a word-by-word transcription and glosses are available under the ID 1619 in the OUDB 
Yugan Khanty corpus (cf. Schön 2017d); a normatized version of this tale is first published in this paper.

https://folk.ouipiir.ru
http://www.oudb.gwi.uni-muenchen.de/index.php?abfrage=SK_corpus&subnavi=corpus_pub
http://www.oudb.gwi.uni-muenchen.de/index.php?abfrage=YK_corpus&subnavi=corpus_pub
http://www.babel.gwi.uni-muenchen.de
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a detailed description of the differences between the Surgut Khanty written standard 
and the Yugan Khanty spoken variant (see also Schön forthcoming).

In this paper, the tale ‘The Fairytale Hero Living Alone and the Evil Being 
(VIU)’ is presented both in Cyrillic and IPA, the latter glossed according to the Leip-
zig Glossing Rules and with an English translation to make the data easily accessible 
to the research community. Remarks on how the spoken language of the recordings 
has been standardized and a short plot summary with ethnographic commentary have 
been added as well.

2. The Fairytale Hero Living Alone 
and the Evil Being (VIU)

The tale entitled ɐːtiɬ  qɒ ːtəŋ mɒ ːnʲtʲ qoː pɐːnə jiɬəɣ  qɑnɬəɣ  ot (VIU) ‘The Fairytale Hero 
Living Alone and the Evil Being (VIU)’ was collected in 2015 along the Bolshoy Yugan 
river from Vasiliy Ivanovich Usanov. After working with the storyteller in his son’s 
house, we (Vasiliy Ivanovich’s son with his two sons and myself) visited Vasiliy Iva-
novich in his new home in peːβ puːt ‘Cone Village’, where he told me this tale. Vasiliy 
Ivanovich was born in the forest along the Bolshoy Yugan river in 1962 and is a native 
speaker of Yugan Khanty. He is also fluent in Russian. He has lived almost his whole 
life along the Bolshoy Yugan as a hunter and fisherman and he finished schooling after 
the 6th grade.

The tale tells the story of the Fairytale Hero Living Alone and his journey to 
the land of the Evil Being and back. After that the Fairytale Hero Living Alone saved 
the Evil Being from the thunder hunting him by giving him shelter and hiding him, 
the Evil Being offers to take him to its land. There he is shown a festive life, which soon 
bores him. The Evil Being tells him how to get back home and that on his way he will 
meet a dying girl, whom he can save by having her drink her own blood, which had 
been taken away earlier by the Evil Being. The Fairytale Hero succeeds in saving the girl 
and they get married.

The ɐːtiɬ  qɒ ːtəŋ mɒ ːnʲtʲ qoː ‘Fairytale Hero Living Alone (in his isolated house)’, 
or according to the glosses the ‘Fairytale Man with the Isolated House’ (Sentence 1), 
is a typical Khanty tale personage. His full name only occurs in the first sentence of 
the tales, afterwards he is called by a variety of designations, such as mɒ ːnʲtʲ qoː ‘Fairy-
tale Man’, ‘Fairytale Hero’ or qɑntəɣ  qoː ‘Khanty man’, ‘man’ or even ‘human being’ 
in contrast to the other, non-human participant. The Fairytale Hero is well known 
among the Khanty. He is always the Khanty man, a main character in many Khanty 
tales (e.g. Lukina 1990: 202, Schön 2017b, Schön 2017c). In DWS, he is documented in 
the southern Khanty dialects, with the meaning ‘allein im Hause wohnender Mensch’ 
(DWS 215).

The pɐːj ‘thunderstorm’ (Sentence 2 and others) stands in this tale for pɐːj iːki, 
the profane name of the God of Thunder, who hunts the Evil Being.
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For jiɬəɣ  qɑnɬəɣ  ot (Sentence  5 and others), the ‘Evil Being’, DWS provides 
the following definition: ‘böser Waldgeist, der die Menschen durch Rufen, Klopfen 
usw. erschreckt und in Gestalt eines Mannes oder einer Frau erscheint [nicht-haften-
des, nicht-hängenbleibendes Wesen]’ and the Russian translation ‘суседка, лешак’ 
or ‘нечистый дух’ (DWS 310). In other publications the meaning ‘нечистая сила’ 
(Handybina 2011: 79, Koshkareva 2006: 59) or ‘маленькая маячка’ (Lukina 1990: 186), 
‘маячка’ (Kulemzin et al. 2006: 89) or even ‘колдунья’ (Handybina 2011: 61) can be 
found; sometimes it is not translated (Handybina 2011: 77).

There are a number of tales and legends in which the Evil Being appears: e.g. 
(i) as a harmful creature which moves into the houses of humans after seven years of 
abandonment and kills people who enter (e.g. Schön 2016, Schön PA 003, 094), as a 
harmful creature (ii) who kills somebody (Handybina 2011: 82–85) or (iiia) who tries to 
capture or (iiib) to kill somebody and is killed itself in the end (Handybina 2011: 74–77, 
78–83). In addition, the Evil Being (iiic) is equal to an evil mythological creature who is 
not only killed but who also puts a curse on the hero (Schön PA 103). In another plot 
(iv), Evil Beings transport a living man to his dead friend and later back to the world 
of living (Lukina 1990: 186–187). In other tales (v) there is a clear threat to be possessed 
by them (Schön PA 100) or (vi) a woman becomes an Evil Being herself (Koshkareva 
2006: 58–59). However, the Evil Being (vii) may occasionally also occur in a positive 
role (Handybina 2011: 60–61). A plot like (viii) in the tale published here is not known 
to me.

2.1. Preliminary editorial remarks

As the text of the tale ‘The Fairytale hero Living Alone and the Evil Being (VIU)’ pub-
lished here is based on a sound recording and is presented in the Surgut Khanty writ-
ten standard, it is not surprising that the recording and the present text will differ on 
many levels. Literary Surgut Khanty resembles for the most part (spoken) Tromagan 
Khanty (Schön forthcoming). Vasiliy Ivanovich’s speech contains typical characteris-
tics of Yugan Khanty, e.g. (i)  he mostly pronounces the cluster V1ɣV2 as a long or 
overlong V1ː as in puː ɬː , puːːt ‘village’ instead of pu ɣːəɬ  ‘village’ or (ii) in certain cases, 
he pronounces the long open back rounded  /ɒː/  ~  Cyrillic  <о> instead of the long 
open central unrounded /ɐː/ ~ Cyrillic <а>, etc. (cf. also Csepregi 2002: 86–87, Schön 
2017a: 35–38). Additionally, he pronounces the plosive /t/ instead of the lateral fricative 
/ɬ/ regularly but not exclusively. The tale is a spontaneous speech production with all 
characteristics of spoken discourse (e.g. Chafe & Tannen 1987, Tannen 1980). The fol-
lowing changes10 have been made with regard to the sound recording:11

10. A detailed description of all changes is not intended, as this is not the main topic of this paper. However, even if 
the tale published here is the first of a planned volume, some remarks on the formation of the Surgut Khanty written 
literary standard have to be mentioned here, too (cf. Schön forthcoming). All changes have been made in cooperation 
with native speakers, mostly L. N. Kayukova.
11. The sound recording with the Yugan Khanty spoken language variant of the tale is available under ID 1619 in the 
OUDB Yugan Khanty corpus (cf. Schön 2017d).



352 Zsófia Schön

 ― All Yugan Khanty (sub)dialectal characteristics have been adapted to the writ-
ten standard, for example the velar fricative /ɣ/ ~ Cyrillic <ҳ> has been changed 
to the bilabial fricative /β/ ~ Cyrillic <в> between two vowels in a word stem 
(e.g. toɣə > toβə ‘there’);

 ― All characteristics of spoken discourse have been omitted, such as speech dis-
fluencies, superfluous repetitions, fillers, etc.;

 ― The text structure has been changed in the case of non-comprehensive 
narration;

 ― Sentences have been omitted if they were part of a metatextual conversation or 
did not belong to the tale;

 ― Ungrammatical, incoherent sentences have been rewritten, pragmatically nec-
essary words have been inserted by a native speaker (mostly L. N. Kayukova);

 ― Russian words have been replaced with Surgut Khanty ones by a native speaker 
(mostly L. N. Kayukova).

2.2. Атыӆ қотәң моњҕ қө панә йәӆәҳ қӑнӆәҳ ө̆т (ВИУ)

Әй мәта ӆатнә вө̆нт ө̆нт-йоҳәрт ө̆нтнә атыӆ қотәң моњҕ қө вӑӆӆ. Ҕи 
вӑӆтаӆнә, әй мәта ӆатнә тарәм пай киӆ.
Тарәм пай киӆ. Өвпиӆ ыӆә тӑвәртәҳ. Йәӆәҳ қӑнӆәҳ ө̆т ҕэт йӑқәнам 
ӆӱватынам вортӆи. Йәӆәҳ қӑнӆәҳ ө̆т: «Йа, қӑнтәҳ қөлиңки, мант 
йӑқә вәйа!»
«Ма нӱңат қө̆ӆ ҷэвиӆәм?»
«Йа, ма ҕи өвпи уӆты нум пӓләка қӑнҷә йонттә ваҕ йынтәпҳә ҕэҳә 
љуњҕәмтәӆәм. Нӱң мант вәйа!»
Йӑқә вәйтәҳ. Ҕу йәӆәҳ қӑнӆәҳ ө̆т қӑнҷә йонттә ваҕ йынтәпҳә тө̆вә 
өвпи нум пӓләка тө̆вә љуљәмтәҳ. Пай ҕи нӓрипәҳ, нӓрипәҳ, тө̆вә қот 
мӑҳәӆты мата әй сө̆ңнам мата поҳәптәӆтәҳ. Панә пай мәнәм пырнә, 
йәӆәҳ қӑнӆәҳ ө̆т қӑнтәҳ қө њӑви, қӑнтәҳ қө тӓӆәӆат ҕи љуљәмтәҳ.
Йәҳәӆәӆ: «Вәӆэ, иҷәк қӑнтәҳ қуйәли, мант нө̆қ вәйән. Йа, ма мәҳэм 
ӆэйәӆтаҳә йӑңқӆи!»
«Йа, ма қө̆ӆнә нӱңаты йө̆вәтӆәм? Нӱң вәӆэ тө̆ҳӆәң войәҳ-кӱрәң 
войәҳ вө̆сән. Ма вәӆэ қӑнтәҳ қө њӑви вө̆сәм. Қө̆ӆнә нӱңаты 
йө̆вәтӆәм?»
«Қө̆ӆнә йө̆вәтӆән? Нӱң ма өвтэма ӆәта! Ма нӱңат туӆәм. А нӱң 
қынт вәра! Қынт вәра панә қынт ӆәҳпийа ӆәта!»
Қынт вӓр панә қынт ӆәҳпийа ҕи ымәт. Ҕи нӱрәҳтәҳ ҕу йәӆәҳ қӑнӆәҳ 
ө̆т. Ҕи қөвәӆӆ, ҕи қөвәӆӆ, ҕи қӑнтәҳ қө нө̆мәқсәҳәӆ: «Қӑҕа, ө̆ӆәң 
мӱвә кимнә нӱрәҳтәӆтәҳ?» Уҳәӆ нө̆қ ӓңкрәмтәтәҳ. Ӓңкрәмтәмаӆ 
ӆатнә, уҳәӆнә тө̆йәм миләӆ қөққә илнам рәкән.
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Йәӆәҳ қӑнӆәҳ ө̆т пө̆ҷәӆи сӓңктаҳә вӓр: «Кәш, кәш, ыӆә ымӆа!»
«Вәӆэ қө̆тә йәҳән, қӑнтәҳ қө?»
«Вәс уҳәмнә тө̆йәм милэм қө̆ӆта қыҕ?»
«Нӱңаты вәӆэ йастәҳӆәм, нӱң нө̆қ аӆ ӓңкрәмта!»
«Уҳәмнә тӑйтам милэм қөвән қыҕ».
Өс пәрҳи йӑңққән, ҕу мил нө̆қ кәнҷәттән. Ҕи мәнҳән. Ҕи мәнҳән, 
мәнҳән, әй мәта ӆатнә, ҕи йәӆәҳ қӑнӆәҳ ө̆т вӑӆтә воҷа ҕи йө̆вәтҳән. 
Тө̆вә йө̆вәт. Ӆӱвә мӱвә? Әй паҳә мата каҷәң йэњҕө̆т мәтаӆи! Ҕу 
қӑнтәҳ қө порийат вӓри. Ҕи тө̆т ӑнта, йимәң ӆапәт, қуӆәң ӆапәт 
мӓрәҳи тө̆т ҕи, йимтәт. Әй мәта ӆатнә қӑнтәҳ қуйа йӑқшәңкә 
питтаҳә йәҳ. Йәӆәҳ қӑнӆәҳ ө̆тнә вуӆи ҕи тоҳи.
Йәҳәӆәӆ: «Мәң мәҳувнә тө̆вәнә, вӑӆтавнә. Пой йуҳты йө̆пинат 
әй па мәӆән қунтә, ҕық мәнӆи. Киммәтҳә мәӆән қунтә, ӆиӆәңкә 
йәӆи».
Ҕу тө̆вәнә кӱҕасӆәтыннә, әй мәта ӆатнә қӑнтәҳ қө ҕу йәӆәҳ қӑнӆәҳ 
ө̆т арйаӆәтәҳ: ыӆә кӧрәҳ. А йуҳө̆нта йӑңқиӆәҳ, пой йуҳты йө̆пи вӓр, 
йӑқә ӆӑң. Өв әй па мәйтәҳ.
Ҕу мунт сар мәнмин ӆатнә, моњҕ қө йәӆәҳ қӑнӆәҳ ө̆тнә ҕэнә 
памийи:
«Тӑм пәрҳинам мәнта ӆатнә, қӑнтәҳ қө қота йө̆вәтӆән. Имиҳән-
икиҳән әй ӓви тӑйӆәҳән. Ҕу ӓвинә ӆиӆәӆ тэм атнә вәӆтәҳ, тэм 
қӑтәӆнә вәӆтәҳ, ҕу кима йәҳ. Нӱңаты ӆиҳәӆӆәҳән нө̆қ вӓртаҳә. Нӱң 
ҕу атнә йаста: „Имиҳән-икиҳән, ӓвиҳән йа нө̆қ вӓрӆэм. Нын төп 
кэм йӑңқиӆтән. Кэм йӑңқиӆтән.” Ӆин кэм мәнтын пырнә, ӆӱв 
қуҕңиӆнә пәсанәли омәсӆ. Ҕу пәсанәӆ иӆә пунҷэ. Вәри анҳәли тө̆т 
омәсӆ. Ма мәнмам пәнты, манә нө̆қ йињҕљәҳты вәрәӆ. Ҕу анҳәли 
тө̆вә йињҕәӆтэ. Ҕу ай нэ тө̆т ӆиӆәңкә йәӆ».
Йa ҕэтты. Ҕу Моњҕ қө ҕу йәӆәҳ қӑнӆәҳ ө̆т пой йуҳты йө̆пийат 
мәйтәҳ. Пәрҳинам мән.
Ҕу мәнтаӆнә, әй ӆатнә қоӆтә кима йәҳәма, имиҳән-икиҳәна йө̆вәт. 
Имиҳән-икиҳәна йӑқә ӆӑң тәт. Ӆитө̆тат-уҷат ӆипты. Имиҳән-
икиҳән ӓйта. Њө̆ӆӆин-сӓмӆин ӑнта қө̆тә йәҳәт, арйаӆәӆтәҳ.
«Нын тэми қө̆тә йәҳәттән?»
«Мин тэми вӑӆтамәннә, ӓвэмән кәҷа йәҳ. Нӓма ӆиӆәӆ пә тэм атнә, 
вәӆэ тэм қӑтәӆнә вәӆтәҳ. Нӱң ө̆ӆәң иӆта йӱвәм мӑҷ қө-мойәң қө 
вө̆сән. Нӱңнә ө̆ӆәң нө̆қ мунта вӓртә қө̆лат әнтә вуӆи?»
Ҕу ӆатнә нө̆мӆәмтәҳ: а-а, ма ҕэнә вәӆэ памиӆөйәм!
«Йа, вӓртаҳә-вӓрӆэм. Нын кэм йӑңқиӆтән!»
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Кэм мәнҳән. Йӑқә ӆӑң, ҕу ӓви қот лөқийа. Арйаӆәӆтәҳ: пәсан 
тӑйаӆ. Тө̆т ҕу иӆә пунҷәмтәтәҳ. Ҷӑйипә вәри анҳәли тө̆т омәсӆ. Ҕу 
мәта анҳәли нө̆қ иӆмәҳтәтәҳ панә ҕу ӓвийа тө̆вә йэњҕәӆтәтәҳ. Ҕу 
ӓви тӓӆаң қө, тӓӆәңа-мӑвәӆа тө̆т нө̆қ љуљәмтәҳ. Нӓма мәта йәҳнә, 
мәта аңкинә њуӆа мәйиҳән тө̆т. Ҕу мойәң қө-мӑҷәң қө тө̆т имэңкә 
йәҳ. Ҕу йисңәӆ, ҕу муњҕәӆнат итпә вӑӆӆ.
Йасәң пәтә тө̆тты.

2.3. ɐːtiɬ qɒːtəŋ mɒːnʲtʲ qoː pɐːnə jiɬəɣ qɑnɬəɣ otɐːtiɬ qɒːtəŋ mɒːnʲtʲ qoː pɐːnə jiɬəɣ qɑnɬəɣ ot (VIU)  
The Fairytale Hero Living Alone and the Evil Being (VIU)

(1) əj mətɐ ɬɐːt-nə βont ont jɒ ɣːərt ontnə ɐːtiɬ
one some time-loc taiga interior crossroads in isolated
qɒ ːt-əŋ mɒ ːnʲtʲ qoː βɑɬ-ɬ-∅
house-propr fairytale man live-prs-3sg
‘Once upon a time in the taiga, at a crossroads, there lived a Fairytale 
Hero Living Alone.’

(2) tʲiː βɑɬ-t-ɐɬ-nə əj mətɐ ɬɐːt-nə tɐːrəm pɐːj
so live-ptcp.prs-3sg-loc one some time-loc strong thunderstorm
ki ɬː-∅-∅
awake-pst-3sg
‘Once, whilst he was living in this way, a strong thunderstorm awoke.’

(3) tɐːrəm pɐːj ki ɬː-∅-∅
strong thunderstorm awake-pst-3sg
‘A strong thunderstorm has awoken.’

(4) oːβpi-ɬ  ɯ ɬːə tɑβər-∅-təɣ
door-sg<3sg up lock-pst-sg<3sg
‘He locked his door.’

(5) jə-ɬəɣ  qɑn-ɬəɣ  ot tʲeːt
become-ptcp.neg stick-ptcp.neg creature lo_and_behold!
jɑqənɐm ɬʉβɐtinɐm βɒ ːrt-ɬ-i
into_the_house 3sg.appr shove_in-prs-pass.3sg
‘Lo and behold! An Evil Being simply barges into the house.’
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(6) jə-ɬəɣ  qɑn-ɬəɣ  ot jɐː qɑntəɣ
become-ptcp.neg stick-ptcp.neg creature well Khanty
qoː-liŋki mɐːnt jɑqə βəj-ɐ
man-dim.pej 1sg.acc into_the_house let_in-imp.2sg
‘The Evil Being [says]: «Well, poor human, take me in into your house!»’

(7) mɐː nʉŋɐt qoɬ  tʃeːβi-ɬ-əm
1sg 2sg.acc where hide-prs-1sg
‘«Where do I hide you?»’

(8) jɐː mɐː tʲiː oːβpi u ɬːti nuːm pɛlək-ɐ qɑntʃə
well 1sg this door across upper side-dlat embroidery_pattern
jɒ ːnt-tə βɐːtʲ jiːntəp-ɣə tʲe ɣːə ɬ ʲuːnʲtʲəmtə-ɬ-əm
sew-ptcp.prs thin pin-transl here shove_in-prs-1sg
‘«Well, I will push myself in here to the upper side of the door like a 
thin pin to sew embroidery patterns.»’

(9) nʉŋ mɐːnt βəj-ɐ
2sg 1sg.acc let_in-imp.2sg
‘«You just take me in!»’

(10) jɑqə βəj-∅-təɣ
into_the_house let_in-pst-sg<3sg
‘He took him in into the house.’

(11) tʲuː jə-ɬəɣ  qɑn-ɬəɣ  ot qɑntʃə
that become-ptcp.neg stick-ptcp.neg creature embroidery_pattern
jɒ ːnt-tə βɐːtʲ jiːntəp-ɣə toβə oːβpi nuːm pɛlək-ɐ toβə
sew-ptcp.prs thin pin-transl there door upper part-dlat there
ɬ ʲu ɬː ʲəmtəɣ-∅-∅
stand-pst-3sg
‘That Evil Being stood there in the upper part of the door like a thin 
pin to sew embroidery patterns.’

(12) pɐːj tʲiː nɛripəɣ-∅-∅ nɛripəɣ-∅-∅ toβə qɒ ːt
thunderstorm so bluster-pst-3sg bluster-pst-3sg there house
mɑɣəɬti mɐːtɐ əj soŋ-nɐm mɐːtɐ pɒ ɣːəptə-ɬ-təɣ
around sup one corner-appr sup let_crash-prs-sg<3sg
‘The thunderstorm roared and roared, it crashed constantly there 
around the house.’
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(13) pɐːnə pɐːj mən-əm pɯ ːrnə jə-ɬəɣ
and thunderstorm go-ptcp.pst after become-ptcp.neg

qɑn-ɬəɣ  ot qɑntəɣ  qoː n ɑ̡βi qɑntəɣ  qoː
stick-ptcp.neg creature Khanty man body Khanty man
tɛɬ-əɬ-ɐt tʲiː ɬ ʲu ɬː ʲəmtəɣ-∅-∅
completeness-sg<3sg-insc so stand-pst-3sg
‘And after the thunderstorm went away, the Evil Being took on human 
form, human completeness.’

(14) jəɣəɬə-ɬ-∅ βəɬɛ iːtʃək qɑntəɣ  quːj-əli
turn_to_smb_and_speak-prs-3sg in_fact dear Khanty man-dim.mel

mɐːnt noq βəj-∅-ən
1sg.acc pfv take-pst-2sg
‘He turns to him and says: «In fact, dear little Khanty man, you saved 
me.»’

(15) jɐː mɐː məɣ-ɛm ɬeːjəɬ-tɐɣə jɑŋq-ɬ-i
well 1sg land-sg<1sg take_a_look_at-inf leave-prs-pass.3sg
‘«Well, let’s go and take a look at my land!»’

(16) jɐː mɐː qoɬnə nʉŋɐti joβət-ɬ-əm
well 1sg how 2sg.dat come-prs-1sg
‘«Well, how do I come to you?»’

(17) nʉŋ βəɬɛ toɣɬ-əŋ βɒ ːjəɣ  kʉr-əŋ βɒ ːjəɣ  βos-ən
2sg in_fact feather-propr animal leg-propr animal cop-2sg
‘«You, in fact, are a bird, you are an animal.»’

(18) mɐː βəɬɛ qɑntəɣ  qoː n ɑ̡βi βos-əm
1sg in_fact Khanty man body cop-1sg
‘«I, on the contrary, am a human being.»’

(19) qoɬnə nʉŋɐti joβət-ɬ-əm
how 2sg.dat come-prs-1sg
‘«How do I come to you?»’

(20) qoɬnə joβət-ɬ-ən
how come-prs-2sg
‘«How do you come?»’

(21) nʉŋ mɐː oːβtemɐ ɬət-ɐ
2sg 1sg to_the_surface_of.1sg.dlat sit_down_on_a_conveyance-imp.2sg
‘«Sit on top of me!»’
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(22) mɐː nʉŋɐt tuː-ɬ-əm
1sg 2sg.acc bring-prs-1sg
‘«I will bring you.»’

(23) ɐː nʉŋ qɯ ːnt12 βər-ɐ
well 2sg knapsack do-imp.2sg
‘«Well, just make a knapsack!»’

(24) qɯ ːnt βər-ɐ pɐːnə qɯ ːnt ɬəɣpijɐ
knapsack do-imp.2sg and knapsack inside
ɬət-ɐ
sit_down_on_a_conveyance-imp.2sg
‘«Make a knapsack and sit inside it!»’

(25) qɯ ːnt βɛr-∅-∅ pɐːnə qɯ ːnt ɬəɣpijɐ tʲiː ɯ ːmət-∅-∅
knapsack do-pst-3sg and knapsack inside so sit-pst-3sg
‘He made a knapsack and sat inside the knapsack.’

(26) tʲiː nʉrəɣtəɣ-∅-∅ tʲuː jə-ɬəɣ  qɑn-ɬəɣ  ot
so run-pst-3sg that become-ptcp.neg stick-ptcp.neg creature
‘And so he ran, that Evil Being.’

(27) tʲiː qoːβəɬ-ɬ-∅ tʲiː qoːβəɬ-ɬ-∅ tʲiː qɑntəɣ  qoː
so run-prs-3sg so run-prs-3sg this Khanty man
noməqsəɣə-ɬ-∅ qɑ tʲɐ oɬəŋ mʉβə kiːmnə
think-prs-3sg well whether what till_extent_of
nʉrəɣtə-ɬ-təɣ
run-prs-sg<3sg
‘He runs, he runs, this human thinks: «Well, how fast can he run?»’

(28) u ɣː-əɬ  noq ɛŋkrəmt-∅-ətəɣ
head-sg<3sg pfv take_a_look-pst-sg<3sg
‘He stuck out his head.’

(29) ɛŋkrəmtə-m-ɐɬ  ɬɐːtnə u ɣː-əɬ-nə toj-əm
take_a_look-ptcp.pst-3sg when head-sg<3sg-loc have-ptcp.pst

miːl-əɬ  qoːqqə i ɬːnɐm rəkən-∅-∅
cap-sg<3sg far away fall_off-pst-3sg
‘While he took a look, the cap on his head fell off, far, far away.’

12. A qɯ ːnt ‘knapsack’ is usually made of birchbark (cf. DWS 516).
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(30) jə-ɬəɣ  qɑn-ɬəɣ  ot potʃ-əɬ-i
become-ptcp.neg stick-ptcp.neg creature back-sg<3sg-abl

sɛŋk-tɐɣə βɛr-∅-∅ kəʃ kəʃ ɯ ɬːə ɯ ːmɬ-ɐ
hit-inf begin-pst-3sg hey hey down sit_down-imp.2sg
‘He began to hit the back of the Evil Being: «Hey! Hey! Get down!»’

(31) βəɬɛ qotə jəɣ-∅-ən qɑntəɣ  qoː
in_fact how become-pst-2sg Khanty man
‘«Well, human, what has happened to you?»’

(32) βəs u ɣː-əm-nə toj-əm miːl-ɛm qoɬtɐ
well head-sg<1sg-loc have-ptcp.pst cap-sg<1sg somewhere
qɯ ːtʲ-∅-∅
leave_behind-pst-3sg
‘«Well, was the cap on my head left somewhere behind?»’

(33) nʉŋɐti βəɬɛ jɐːstəɣɬ-∅-əm nʉŋ noq ɐ ɬː  ɛŋkrəmt-ɐ
2sg.dat in_fact say-pst-1sg 2sg pfv proh take_a_look-imp.2sg
‘«I just told you: don’t look!»’

(34) u ɣː-əm-nə tɑ j-t-ɐm miːl-ɛm qoːβən
head-sg<1sg-loc have-ptcp.prs-1sg cap-sg<1sg long
qɯ ːtʲ-∅-∅
leave_behind-pst-3sg
‘«The cap on my head was left far behind.»’

(35) oːs pərɣi jɑŋq-∅-qən tʲuː miːl noq kəntʃ-∅-əttən
and back leave-pst-3du that cap pfv search-pst-sg<3du
‘And they went back and found the cap.’

(36) tʲiː mən-∅-ɣən
so go-pst-3du
‘So they set off again.’

(37) tʲiː mən-∅-ɣən mən-∅-ɣən əj mətɐ ɬɐːt-nə tʲiː
so go-pst-3du go-pst-3du one some time-loc this
jə-ɬəɣ  qɑn-ɬəɣ  ot βɑɬ-tə
become-ptcp.neg stick-ptcp.neg creature live-ptcp.prs

βɒ ːtʃ-ɐ tʲiː joβət-∅-ɣən
town-dlat so come-pst-3du
‘They went and went, [and] some time later, they arrived at the town 
where the Evil Being lives.’
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(38) toβə joβət-∅-∅
there come-pst-3sg
‘He arrived there.’

(39) ɬʉβə mʉβə
in_fact what
‘What is this?’

(40) əj pɐː-ɣə mɐːtɐ kɐːtʃəŋ jɛnʲtʲot mətɐɬi
one time-transl sup all_sorts_of beverage and_suchlike
‘The tastiest things, all sorts of beverages and suchlike was there!’

(41) tʲuː qɑntəɣ  qoː pɒ ːri-jɐt βɛr-∅-i
that Khanty man sacrifice-insc do-pst-pass.3sg
‘A sacrifice was made for that human.’

(42) tʲiː tot ɑntɐ jim-əŋ ɬɐːpət qu ɬː-əŋ ɬɐːpət mɛrəɣi
so there whether taboo-propr week fish-propr week during
tot tʲiː jiːmt-∅-ət
there so celebrate-pst-3pl
‘So however, during a week full of holiness, a week full of fish, they 
celebrated.’

(43) əj mətɐ ɬɐːt-nə qɑntəɣ  quːj-ɐ jɑqʃəŋ-kə piːt-tɐɣə
one some time-loc Khanty man-dlat boring-transl become-inf

jəɣ-∅-∅
begin-pst-3sg
‘Some time later the human began to get bored.’

(44) jə-ɬəɣ  qɑn-ɬəɣ  ot-nə βuː-ɬ-i tʲiː
become-ptcp.neg stick-ptcp.neg creature-loc know-prs-pass.3sg this
tɒ ɣːi
place
‘The Evil Being knew this.’

(45) jəɣəɬə-ɬ-∅ məŋ məɣ-uβ-nə toβənə
turn_to_smb_and_speak-prs-3sg 1pl land-sg<1pl-loc so
βɑɬ-t-ɐβ-nə
live-ptcp.prs-1pl-loc
‘He turns to him and says: «In our land it goes so, we live this way.»’
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(46) pɒ ːj ju ɣː-t-i jopi-nɐt əj pɐː mə-ɬ-ən quːntə
aspen wood-pl-abl mallet-com one time give-prs-2sg if
tʲɯ ːq mən-ɬ-i
unconsciously go-prs-pass.3sg
‘«If you hit somebody one time with a mallet [made] from aspen 
wood, he will be knocked out.»’

(47) kiːmmət-ɣə mə-ɬ-ən quːntə ɬi ɬː-əŋ-kə
second-transl give-prs-2sg if soul-propr-transl 
jə-ɬ-i
become-prs-pass.3sg
‘«If you hit him a second time, he will be awakened.»’

(48) tʲuː toβənə kʉ tʲɐsɬə-t-in-nə əj mətɐ ɬɐːt-nə
so so drink_heavily-ptcp.prs-3du-loc one some time-loc

qɑntəɣ  qoː tʲuː jə-ɬəɣ  qɑn-ɬəɣ  ot
Khanty man that become-ptcp.neg stick-ptcp.neg creature
ɐːrjɐɬ-∅-ətəɣ  ɯ ɬːə kɵrəɣ-∅-∅
appoint-pst-sg<3sg down fall-pst-3sg
‘So they drank and drank heavily, and some time later the human said 
to that Evil Being: he will fall down.’

(49) ɐː ju ɣːont-ɐ jɑŋqiɬəɣ-∅-∅ pɒ ːj ju ɣː-t-i jopi
well forest-dlat go_to_do_smth-pst-3sg aspen wood-pl-abl mallet
βɛr-∅-∅ jɑqə ɬɑŋ-∅-∅
do-pst-3sg into_the_house step_in-pst-3sg
‘Well, he went to the forest, he made a mallet from aspen wood and 
went back into the house.’

(50) oːβ əj pɐː məj-∅-təɣ
head one time give-pst-sg<3sg
‘He hit the head one time.’

(51) tʲuː muːnt sɐːr mən-m-in ɬɐːtnə mɒ ːnʲtʲ qoː
so before beforehand go-ptcp.pst-3du when fairytale man
jə-ɬəɣ  qɑn-ɬəɣ  ot-nə tʲeːnə pɐːmij-∅-i
become-ptcp.neg stick-ptcp.neg creature-loc so show-pst-pass.3sg

tɑm pərɣinɐm mən-t-ɐ ɬɐːtnə qɑntəɣ  qoː
then back go-ptcp.prs-2sg when Khanty man
qɒ ːt-ɐ joβət-ɬ-ən
house-dlat come-prs-2sg
‘So before they went, the Evil Being said to the human as follows: 
«Then when you go back, you will come to the house of a man.»’
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(52) iːmi-ɣən iːki-ɣən əj ɛβi tɑ j-ɬ-əɣən
wife-du husband-du one daughter have-prs-3du
‘«The wife and the husband have one daughter.»’

(53) tʲuː ɛβi-nə ɬi ɬː-əɬ  teːm ɐːt-nə βə-ɬ-təɣ  teːm
that daughter-loc soul-sg<3sg this night-loc take-prs-sg<3sg this
qɑ təɬ-nə βə-ɬ-təɣ  tʲuː kiːm-ɐ jəɣ-∅-∅
day-loc take-prs-sg<3sg that possibility-dlat become-pst-3sg
‘«The soul of that daughter will be taken this night, it will be taken 
this day, that’s how bad it has become.»’

(54) nʉŋɐti ɬi ɣːəɬ-ɬ-əɣən noq βɛr-tɐɣə
2sg.dat hope_for-prs-3du pfv heal-inf
‘«They hope that you can heal her.»’

(55) nʉŋ tʲuː ɐːt-nə jɐːst-ɐ iːmi-ɣən iːki-ɣən ɛβi-ɣən13

2sg that night-loc say-imp.2sg woman-du man-du daughter-du

jɐː noq βɛr-ɬ-ɛm
well pfv heal-prs-sg<1sg
‘«That night you say: Woman and man, I will heal your daughter.»’

(56) niːn toːp keːm jɑŋqiɬ-tən
2du only out go_to_do_smth.prs-2du
‘«You just go outside.»’

(57) keːm jɑŋqiɬ-tən
out go_to_do_smth.prs-2du
‘«You go outside.»’

(58) ɬiːn keːm mən-t-in pɯ ːrnə ɬʉβ quːtʲŋiɬnə
3du out go-ptcp.prs-3du after 3sg beside.3sg.loc

pəsɐn-əli ɒ ːməs-ɬ-∅
table-dim.mel sit-prs-3sg
‘«After they go out, [you’ll see that] there is a little table next to her.»’

(59) tʲuː pəsɐn-əɬ  i ɬːə puːntʃ-e
that table-sg<3sg pfv open-imp.sg<2sg
‘«Open that table[drawer].»’

(60) βər-i ɐːnɣ-əli tot ɒ ːməs-ɬ-∅
blood-propr bowl-dim.mel there sit-prs-3sg
‘«There is a bowl of blood.»’

13. The function of the dual marker here is to indicate that the woman, the man and the daughter belong together.
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(61) mɐː mən-m-ɐm pənti mɐːnə noq jiːnʲt ɬ̡ ʲəɣt-∅-i
1sg go-ptcp.pst-1sg when 1sg.loc pfv drink-pst-pass.3sg

βər-əɬ
blood-sg<3sg
‘«When I went there, I drank her blood.»’

(62) tʲuː ɐːnɣ-əli toβə jiːnʲtʲəɬ t-e
that bowl-dim.mel there give_to_drink-imp.sg<2sg
‘«Give her that little bowl to drink!»’

(63) tʲuː ɐːj neː tot ɬi ɬː-əŋ-kə jə-ɬ-∅
that young woman there soul-propr-transl become-prs-3sg
‘«Then that young woman will be alive again.»’

(64) jɐː tʲeːtti
well so
‘«Well, well.»’

(65) tʲuː mɒ ːnʲtʲ qoː tʲuː jə-ɬəɣ  qɑn-ɬəɣ
that fairytale man that become-ptcp.neg stick-ptcp.neg

ot pɒ ːj ju ɣː-t-i jopi-jɐt məj-∅-təɣ
creature aspen wood-pl-abl mallet-insc give-pst-sg<3sg
‘The Fairytale Man hit the Evil Being with the mallet [made] from 
aspen wood.’

(66) pərɣinɐm mən-∅-∅
back go-pst-3sg
‘He went back.’

(67) tʲuː mən-t-ɐɬ-nə əj ɬɐːt-nə qɒ ɬː-tə
so go-ptcp.prs-3sg-loc one day-loc spend_the_night-ptcp.prs

kiːm-ɐ jəɣ-əm-ɐ iːmi-ɣən iːki-ɣən-ɐ
time-dlat become-ptcp.pst-dlat woman-du man-du-dlat

joβət-∅-∅
come-pst-3sg
‘While he was travelling home, one day, when the time came to spend 
the night [somewhere], he arrived [at the house of] a woman and a 
man.’

(68) iːmi-ɣən iːki-ɣən-ɐ jɑqə ɬɑŋ-∅-∅ tət
woman-du man-du-dlat into_the_house step_in-pst-3sg here
‘He went into the house of the woman and the man.’
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(69) ɬiːtot-ɐt utʃ-ɐt ɬiːpt-∅-i
food-insc and_suchlike-insc feed-pst-pass.3sg
‘He was given food and suchlike.’

(70) iːmi-ɣən iːki-ɣən ɛjtɐ
woman-du man-du visibly
‘There’s something about the woman and the man.’

(71) nʲoɬ-ɬin sɛm-ɬin14 ɑntɐ qotə jəɣ-∅-ət
nose-pl<3du eye-pl<3du who_knows how become-pst-3pl

ɐːrjɐɬ-əɬ-təɣ
look-prs-sg<3sg
‘What has happened to their faces? He looks at them.’

(72) niːn teːmi qotə jəɣ-∅-əttən
2du lo_and_behold how become-pst-sg<2du
‘«What has happened to you?»’

(73) miːn teːmi βɑɬ-t-ɐmən-nə ɛβɛ-mən
1du lo_and_behold live-ptcp.prs-1du-loc daughter-sg<1du

kətʃ-ɐ jəɣ-∅-∅
ill-dlat become-pst-3sg
‘«While we live like this, our daughter became ill.»’

(74) nɛmɐ ɬi ɬː-əɬ  pə teːm ɐːt-nə βəɬ ɛ teːm
directly soul-sg<3sg emph this night-loc in_fact this
qɑ təɬ-nə βə-ɬ-təɣ
day-loc take-prs-sg<3sg
‘«Her soul will immediately be taken this night, in fact, this day.»’

(75) nʉŋ oɬəŋ i ɬːtɐ jʉβ-əm mɑ tʃ qoː15

2sg whether from_far_away come-ptcp.pst guest man
mɒ ːj-əŋ qoː βos-ən
wedding-propr man cop-2sg
‘«You must be a visitor, a guest came from far away.»’

14. nʲoɬ-sɛm is a paired word meaning ‘face’. That is why the suffixation seems unusual.
15. There are two kinds of guests in Surgut Khanty: a mɑ tʃ qoː is a guest (DWS 886) who is travelling somewhere and 
visits you on his way there for a shorter time. His visit is not planned or announced (L. N. Kayukova 2016 p.c.). A mɒ ːjəŋ 
qoː is a guest (DWS 895) who comes with the intent of looking for a wife. His visit is planned and not unexpected (L. N. 
Kayukova 2016 p.c.).
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(76) nʉŋnə oɬəŋ noq muːntɐ βɛr-tə qol-ɐt
2sg.loc whether pfv again heal-ptcp.prs intention-insc

əntə βuː-ɬ-i
neg know-prs-pass.3sg
‘«You know how to heal her again, don’t you?»’

(77) tʲuː ɬɐːt-nə nomɬəmtəɣ-∅-∅ ɐːɐː mɐː tʲeːnə βəɬ ɛ
that time-loc think_up-pst-3sg aaa 1sg so in_fact
pɐːmiɬ-∅-ojəm
show-pst-pass.1sg
‘Then he remembered: aaa, I was shown what to do!’

(78) jɐː βɛr-tɐɣə βɛr-ɬ-ɛm
well heal-inf heal-prs-sg<1sg
‘«Well, healing, I will heal her.»’

(79) niːn keːm jɑŋqiɬ-tən
2du out go_to_do_smth.prs-2du
‘«Go outside!»’

(80) keːm mən-∅-ɣən
out go-pst-3du
‘They went out.’

(81) jɑqə ɬɑŋ-∅-∅ tʲuː ɛβi qɒ ːt loːqi-jɐ
into_the_house step_in-pst-3sg that girl house corner-dlat
‘He stepped into the house, to the girl’s part of the house.’

(82) ɐːrjɐɬ-əɬ-təɣ  pəsɐn tɑ j-ɐɬ-∅
inspect-prs-sg<3sg table have-prs-3sg
‘He inspects it: there is a table.’

(83) tot tʲuː i ɬːə puːntʃəmtə-∅-təɣ
there so pfv open-pst-sg<3sg
‘He opens it.’

(84) tʃɑ ji pə βər-i ɐːnɣ-əli tot ɒ ːməs-ɬ-∅
true emph blood-propr bowl-dim.mel there sit-prs-3sg
‘Indeed, there is a bowl with blood.’
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(85) tʲuː mətɐ ɐːnɣ-əli noq i ɬːməɣtə-∅-təɣ  pɐːnə tʲuː
that some bowl-dim.mel up raise-pst-sg<3sg and that
ɛβi-jɐ toβə jeːnʲtʲəɬ tə-∅-təɣ
girl-dlat there give_to_drink-pst-sg<3sg
‘He raised the little bowl and gave it to the girl to drink.’

(86) tʲuː ɛβi tɛɬ-ɐŋ qoː tɛɬ-əŋ
that girl completeness-propr human completeness-propr

mɑβəɬ-ɐt tot noq ɬ ʲu ɬː ʲəmtəɣ-∅-∅
circle-insc there up stand-pst-3sg
‘That girl turned into a healthy, whole human.’

(87) nɛmɐ mətɐ jəɣ-nə mətɐ ɐːŋki-nə
directly some_kind_of father-loc some_kind_of mother-loc

nʲu ɬːɐ məj-∅-iɣən tot
together give-pst-pass.3du there
‘They were immediately married by her father and her mother.’

(88) tʲuː mɒ ːj-əŋ qoː mɑ tʃ-əŋ qoː tot iːmɛ-ŋ-kə
that wedding-propr man guest-propr man there wife-propr-transl

jəɣ-∅-∅
become-pst-3sg
‘That visitor, that guest got married there.’

(89) tʲuː jiːsŋ-əɬ  tʲuː muːnʲtʲ-əɬ-nɐt iːtpə
that legend-sg<3sg that fairytale-sg<3sg-com till_today
βɑɬ-ɬ-∅
be-prs-3sg
‘He lives with that legend, with that fairytale till today.’

(90) jɐːsəŋ pətə totti
legend end_of_smth is_there
‘This is the end of the legend.’
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Abbreviations
abl ablative
acc accusative
appr approximative
com comitative-instrumental
cop copula
dat dative
dim.mel meliorative diminutive 
dim.pej pejorative diminutive 
dlat dative-lative
du dual
emph emphasis
imp imperative
inf infinitive
insc instructive-final
loc locative

neg negation
pass passive
pfv perfective
pl plural
proh prohibitive
propr proprietive
prs present
pst past
ptcp.neg negative participle
ptcp.prs present participle
ptcp.pst past participle
sg singular
sup superlative
transl translative
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хантыйского языка (тром-аганский говор). – Языки коренных народов сибири. Экс-
педиционные материалы. Выпуск 13: 104–148.

Koshkareva 2006 = Кошкарёва, Н. Б. 2006:   Детские сказки варьёганских ханты (на 
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исследований и разработок (25 ноября 2016 г., Ханты-Мансийск). Ч. 1: Филологи-
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