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(S)he lives with that legend,
with that fairytale till today

I. Tales and Legends from the Bolshoy
and Malyy Yugan Rivers

In this paper, I present and analyze a text from a collection of Surgut Khanty tales and
legends in honour of Professor Ulla-Maija Forsberg, who has herself published and
edited several Ob-Ugric materials and collections (e.g. Kulonen 2007, Castrén 2018).
Surgut Khanty, like most names referring to ethnic groups and/or their lan-
guage, can be understood in a number of ways. It can be used: (1) as a term to design a
group of Khanty living in the basin of the rivers Lyamin, Pim, Tromagan, Var'yogan,
Agan, Bolshoy Yugan, Malyy Yugan, Salym and Demyanka (Pesikova 2002: 208, Pesi-
kova & Volkova 2013: 6); (2) as a dialect name, i.. a collective term referring to the sub-
dialects of Khanty spoken along the above-mentioned rivers, namely Pim Khanty, Tro-
magan Khanty, Agan Khanty and Yugan Khanty (Csepregi 2017: 17, Janurik & Schén
forthcoming);* (3) and as a written, literary, standardized umbrella variant of the sub-
dialects mentioned in (2) (Csepregi 1998, Koshkareva 2006), which does not completely
equate to any one spoken subdialect but instead serves as a unified form of the language
for the community. In this paper, Surgut Khanty is only used in this third meaning.
Various types of Surgut Khanty tales have been published: (a) only in Surgut
Khanty, mostly schoolbooks and textbooks for children (e.g. Ajpin 2003, Pesikova
2003, Pesikova 2010, Tereshkin 1959); (b) only in Russian (e.g. Lukina 1990), in English

1. Thiswork was only made possible thanks to the contributions of L. N. Kayukova, V. I. Usanov, my Khanty story-
tellers, native speakers and teachers. I am deeply grateful for their patience and for the knowledge they have shared with
me. I would also like to thank my reviewers for their many useful comments and suggestions.

2. The subdialect areas only partially coincide with the river names listed in (x).
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(e.g. Csepregi 1997a), in Hungarian (e.g. Csepregi 1997b), in German (e.g. Gulya 1974);
(c) in Surgut Khanty with translation, where the Surgut Khanty section may appear in
different writing systems, in particular different Cyrillic alphabets, different versions of
the Finno-Ugric Transcription or even IPA, while the language of the translation may
be Russian, Hungarian, English, German and/or Finnish (e.g. Csepregi 1993, Csepregi
2011, Csepregi 2015, Gugdn & Schén forthcoming, Honti 1978, Koshkareva 2004, Paa-
sonen & Vértes 2001, Pesikova & Volkova 2013); (d) digitally available, online resourc-
es in Surgut Khanty and translations in the depository of the Ob-Ugric Institute of
Applied Research and Development in Khanty-Mansiysk: as well as in the Surgut
Khanty Corpus database of the project Ob-Ugric languages: conceptual structures,
lexicon, constructions, categories in Munich.+

The tale z:ti# go:toy mo:nit qo: pe:na jitoy gandoy ot (VIU) “The Fairytale Hero
living alone and the Evil Being (VIU)’ featured below is the first sample of a larger pro-
ject, which aims to represent the cultural and narrative treasures of the Yugan Khanty
originating along the Bolshoy Yugan, Malyy Yugan, Salym and Demyanka rivers.®
More than seventy tales and legends were collected between 2010 and 2016 in western
Siberia by the present author, in part together with L. N. Kayukova, and are intended
to be published under the title Tales and Legends from the Bolshoy and Malyy Yugan
Rivers. The project is now (2020) in a prepilot phase. The aim is to publish the tales
and legends based on sound recordings but in the current Cyrillic orthography of
Surgut Khanty and in a normatized way. This written standard has been chosen to
make the collection available to and enjoyable for the native-speaker community and
for non-specialists. The planned Russian and English translations will similarly be rela-
tively free. The recordings, transcriptions and glossings of the texts can partly already
be found in the Yugan Khanty Corpus of the project Ob-Ugric database: analyzed text
corpora and dictionaries for less described Ob-Ugric dialects (henceforth OUDB) with a
different methodological approach: with all characteristics of spoken discourse and a
broad phonematization using IPA-characters® (Wisiorek & Schon 2017; Skribnik et al.
2017). The intended publication both print and online aims to serve different audiences
and present different approaches of working with audio recordings.” One result will be

3. <https://folk.ouipiir.ru> (30.12.2019).

4. <http://www.oudb.gwi.uni-muenchen.de/index.php?abfrage=SK_corpus&subnavi=corpus_pub> (30.12.2019).

s.  The abbreviation VJU stands for the name of the storyteller: Vasiliy Ivanovich Usanov. As the concept of the
collection of tales is to elicit the same plot from different speakers, the abbreviation of the storyteller is included in the
title to indicate the version of the fairytales, legends etc.

6. Traditionally, the territory of the Demyanka is considered as belonging to one of the Southern Khanty dialects
(e.g. Karjalainen & Vértes 1964), and the Salym basin to either one of the Southern or one of the Eastern Khanty dialects
(e.g. Honti 1982). However, since the end of the 19th century, Yugan Khanty have moved into both areas to the extent
that today only Yugan Khanty speakers live along both rivers (Csepregi 2017: 16, Schon 2017a: 34, 43).

7. <http://www.oudb.gwi.uni-muenchen.de/index.php?abfrage=YK_corpus&subnavi=corpus_pub> (30.12.2019).

8. The IPA-characters used in the OUDB project and in this publication have been chosen during the project
Ob-Ugric languages: conceptual structures, lexicon, constructions, categories (<http://www.babel.gwi.uni-muenchen.de>
30.12.2019) by Elena Skribnik, Marianne Bakré-Nagy, Ulla-Maija Forsberg and Johanna Laakso.

9. On the one hand, the sound recording of the tale z:t7¢ go:toy mo:n'v’ qo: pe:na jitoy gantoy ot (VIU) with the Yugan
Khanty spoken language variant, a word-by-word transcription and glosses are available under the ID 1619 in the OUDB
Yugan Khanty corpus (cf. Schén 2017d); a normatized version of this tale is first published in this paper.
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a detailed description of the differences between the Surgut Khanty written standard
and the Yugan Khanty spoken variant (see also Schon forthcoming).

In this paper, the tale “The Fairytale Hero Living Alone and the Evil Being
(VIU) is presented both in Cyrillic and IPA, the latter glossed according to the Leip-
zig Glossing Rules and with an English translation to make the data easily accessible
to the research community. Remarks on how the spoken language of the recordings
has been standardized and a short plot summary with ethnographic commentary have

been added as well.

2. 'The Fairytale Hero Living Alone
and the Evil Being (VIU)

The tale entitled z:i¢ go:toy mo:nit’ qo: pe:na jidy gantsy ot (VIU) “The Fairytale Hero
Living Alone and the Evil Being (VIU)’ was collected in 2015 along the Bolshoy Yugan
river from Vasiliy Ivanovich Usanov. After working with the storyteller in his son’s
house, we (Vasiliy Ivanovich’s son with his two sons and myself) visited Vasiliy Iva-
novich in his new home in pe;3 pu:t ‘Cone Village’, where he told me this tale. Vasiliy
Ivanovich was born in the forest along the Bolshoy Yugan river in 1962 and is a native
speaker of Yugan Khanty. He is also fluent in Russian. He has lived almost his whole
life along the Bolshoy Yugan as a hunter and fisherman and he finished schooling after
the 6th grade.

The tale tells the story of the Fairytale Hero Living Alone and his journey to
the land of the Evil Being and back. After that the Fairytale Hero Living Alone saved
the Evil Being from the thunder hunting him by giving him shelter and hiding him,
the Evil Being offers to take him to its land. There he is shown a festive life, which soon
bores him. The Evil Being tells him how to get back home and that on his way he will
meet a dying girl, whom he can save by having her drink her own blood, which had
been taken away earlier by the Evil Being. The Fairytale Hero succeeds in saving the girl
and they get married.

The z:ti? go:ton mo:nd qo: ‘Fairytale Hero Living Alone (in his isolated house)’,
or according to the glosses the ‘Fairytale Man with the Isolated House’ (Sentence 1),
is a typical Khanty tale personage. His full name only occurs in the first sentence of
the tales, afterwards he is called by a variety of designations, such as mo:n/t/ go: ‘Fairy-
tale Man’, ‘Fairytale Hero’ or gantoy go: ‘Khanty man’, ‘man’ or even ‘human being’
in contrast to the other, non-human participant. The Fairytale Hero is well known
among the Khanty. He is always zbe Khanty man, a main character in many Khanty
tales (e.g. Lukina 1990: 202, Schon 2017b, Schon 20r7¢). In DWS, he is documented in
the southern Khanty dialects, with the meaning ‘allein im Hause wohnender Mensch’
(DWS 215).

The pz;j ‘thunderstorm’ (Sentence 2 and others) stands in this tale for pe;j i:kz,
the profane name of the God of Thunder, who hunts the Evil Being.
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For jitoy qandsy ot (Sentence 5 and others), the ‘Evil Being’, DWS provides
the following definition: ‘boser Waldgeist, der die Menschen durch Rufen, Klopfen
usw. erschreckt und in Gestalt eines Mannes oder einer Frau erscheint [nicht-haften-
des, nicht-hingenbleibendes Wesen]” and the Russian translation ‘cycepia, memax’
or ‘meancrsiii gyx’ (DWS 310). In other publications the meaning ‘neuncras cuma’
(Handybina 2011: 79, Koshkareva 2006: 59) or ‘manenskas masaka’ (Lukina 1990: 186),
‘mastaa’ (Kulemzin et al. 2006: 89) or even ‘xonpynss’ (Handybina 2011: 61) can be
found; sometimes it is not translated (Handybina 2o11: 77).

There are a number of tales and legends in which the Evil Being appears: e.g.
(i) as a harmful creature which moves into the houses of humans after seven years of
abandonment and kills people who enter (e.g. Schén 2016, Schén PA 003, 094), as a
harmful creature (ii) who kills somebody (Handybina 2011: 82-85) or (iiia) who tries to
capture or (iiib) to kill somebody and is killed itself in the end (Handybina 2011: 7477,
78-83). In addition, the Evil Being (iiic) is equal to an evil mythological creature who is
not only killed but who also puts a curse on the hero (Schén PA 103). In another plot
(iv), Evil Beings transport a living man to his dead friend and later back to the world
of living (Lukina 1990: 186-187). In other tales (v) there is a clear threat to be possessed
by them (Schén PA 100) or (vi) a woman becomes an Evil Being herself (Koshkareva
2006: 58-59). However, the Evil Being (vii) may occasionally also occur in a positive
role (Handybina 2011: 60—-61). A plot like (viii) in the tale published here is not known
to me.

2.1.  Preliminary editorial remarks

As the text of the tale “The Fairytale hero Living Alone and the Evil Being (VIU)’ pub-
lished here is based on a sound recording and is presented in the Surgut Khanty writ-
ten standard, it is not surprising that the recording and the present text will differ on
many levels. Literary Surgut Khanty resembles for the most part (spoken) Tromagan
Khanty (Schon forthcoming). Vasiliy Ivanovich’s speech contains typical characteris-
tics of Yugan Khanty, e.g. (i) he mostly pronounces the cluster ViyV2 as a long or
overlong Vr: as in pu:?, pu:t ‘village’ instead of pu:ya? “village’ or (ii) in certain cases,
he pronounces the long open back rounded /o:/ ~ Cyrillic <o> instead of the long
open central unrounded /e:/ ~ Cyrillic <a>, etc. (cf. also Csepregi 2002: 86-87, Schon
2017a: 35—38). Additionally, he pronounces the plosive /t/ instead of the lateral fricative
/Y/ regularly but not exclusively. The tale is a spontaneous speech production with all
characteristics of spoken discourse (e.g. Chafe & Tannen 1987, Tannen 1980). The fol-
lowing changes® have been made with regard to the sound recording:*

10. A detailed description of all changes is not intended, as this is not the main topic of this paper. However, even if
the tale published here is the first of a planned volume, some remarks on the formation of the Surgut Khanty written
literary standard have to be mentioned here, too (cf. Schon forthcoming). All changes have been made in cooperation
with native speakers, mostly L. N. Kayukova.

1. The sound recording with the Yugan Khanty spoken language variant of the tale is available under ID 1619 in the
OUDB Yugan Khanty corpus (cf. Schon 2017d).
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—— All Yugan Khanty (sub)dialectal characteristics have been adapted to the writ-
ten standard, for example the velar fricative /y/ ~ Cyrillic <x> has been changed
to the bilabial fricative /3/ ~ Cyrillic <B> between two vowels in a word stem
(e.g. toya > tofs ‘there’);

—— All characteristics of spoken discourse have been omitted, such as speech dis-
fluencies, superfluous repetitions, fillers, etc.;

—— The text structure has been changed in the case of non-comprehensive
narration;

—— Sentences have been omitted if they were part of a metatextual conversation or
did not belong to the tale;

—— Ungrammatical, incoherent sentences have been rewritten, pragmatically nec-
essary words have been inserted by a native speaker (mostly L. N. Kayukova);

—— Russian words have been replaced with Surgut Khanty ones by a native speaker
(mostly L. N. Kayukova).

2.2.  ATbL KOTOH MOBE K6 MaH) Mafax KAHax 6T (BI1Y)

O¥i MoTa JJATHA BOHT SHT-MOX9PT SHTH? aThlJ] KOTOH MOKE Ke Bi. hu
BAJJTa/HA, 91 MATa JJATHA TAPaM Mak KUl

TapaM mai Kkuij. OBOu bl TABOPTaX. I;Ianax KAHJIoX, T FAT HdKoHAM
nyBateiHaM BopTiu. Koanex kinmnax 6t1: «la, kiHTox KenuHKM, MaHT
MaKo Boral»

«Ma HiHat Ké71 4aBUITOM? »

«I;Ia, Ma BU ©BIIM YJTbl HYM 410K KAHY2 MOHTTS Baf UBIHTAIIXY HIXD
ymEoMTaNOM. HyH ManT Bottal»

I;Iixa BOUTOX. By 19719X, KiAHToX, T KAHYo MOHTTS Baf MBIHTOIIXS TOBI
©BIIM HYM II4J10Ka TOB? Jby/baMTaX. [ 1aii hu HApUIIaX, HAPHITOX, TOBI KOT
MAXJITHI MaTa 911 COHHAM MaTa IOXaNTasTax,. 1 [aHo mait MoHoM TIBIPHO,
113719 KAHIOX 8T KAHTIX KO HaBU, KAHTIX, KO T4Ja/JaT FH Jby/baMTaX,.
I;IQXSJIQJI: «Bais, myox KAHTaX Kyiomi, MAHT HOK BOMOH. I;Ia, Ma MaxdM
JI3MaNITaxs MAHKIU! »

«I;Ia, Ma KOJJHO HYHaThl MSBaTIIOM? HyH BaJ]9 TOXJI9H BOMAX-KyPaH
BOMax BO&CoH. Ma Bamd KiHToX Ko miBu B&Com. Kémma HYHaThl
NOBITIIOM? >

«Kénuo iésorion? Hyy ma esrama soral Ma ujHar Tyqom. A HyH
KbIHT Bapa! KpIHT Bapa maHo KbIHT sjoxmuiia jatal>»

KpIHT BAp MaHo KBIHT JIOXNTUMA U BIMIT. By HifpaxTax By fanox KiHIox
éT. hu KeBany1, KU KeBaI, FU KAHTOX Ko HOMoKcoxan: «Kipa, 6701
M}Bo KMMH9 HYPOXTaNToX?» YXoi HOK dAHKPIOMTITOX. AHKpaMTaMaJI
JIATHA, YX27IHA TOMOM MUJIAN KOKKS UTHAM PIKH.
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I;Ianax KAHJIOX, OT M&Ya/IU CAHKTAX? Bip: «Kom, xom, 1o piMal»
«Bans kdTo MoxoH, KAHTIX KO?»

«Bac yxomuos Téi1oM MuIaM KOTa KBIF? >

«Hynarsr Bans fiactoxsgoM, HYH HOK a5 dHKpamTal»

«YXoMHa TAUTAM MUJISM KOBOH KBIE>.

Oc mopxu HiHKKSH, By MU HOK KoHYaTToH. hu Monxan. hu Monxom,
MOHX9H, 9l MaTa JIATHI, §U MaJoX, KAHoX 8T BiNTo BOYA U HOBITXIH.
Téso i16Bat. JIjBo MyBo? it maxo Mara Ka4yoH ampoT Motanu! By
KAHTOX, KO MMOPHMMAT BApH. Du 1ér dHTa, HiuMoH JamoT, KYJIoH JIaraT
MApoxy TOT KU, MUMTIT. OU MOTA JIATHO KAHTOX KyHa HMAKIIOHKI
NMTTaxXd 1oX,. Lanox KAHI0X STHD BYJIU U TOXH.

HMoxanan: «MaH MoxyBHo TéBoHo, BisnTaBHo. Iloi HyxThl HémUHAT
oli ITa MaJIoH KYHT9, HBIK MoH/M. KUMMoTXo MasoH KyHTS, JUIIOHKD
Honmu».

by TéBona xjHacnaThIHHS, 911 MaTa JJATHA KAHTIX KO By HaJlox, KAHIOX
8T apHasaTaX: blId KOPaX. A Hyx8HTa HAHKUIAX, ITIOM MyXThl HOMH BAp,
MAK2 1dH,. OB 911 1a MOMTOX,

By MYHT Cap MOHMHMH JIATHI, MOIE KO MaJoX KAHJIOX OTHO KIHO
aAMUNU:

«TdM mopxMHAM MOHTA JJATHO, KAHTOX Ke KOoTa HOBITIoH. KIMuxoH-
UKUX9H oW 4BM TAMJoXoH. Dy dBuHO suutonm ToM aTHOS BasTIX, TOM
KATaJJHA BaJITIX, Fy KMMa HaX. HyHaTLI JIUXQJJJOX9H HOK BAPTAX. HjiH
By aTHd HacTa: ,,VIMMXoH-UKMXoH, dBUXoH Ha HOK Bipnam. Hem Ten
KoM HAHKHIToH. KoM iduknnron.” JIMH KOM MOHTBIH IBIPHO, J¥B
KYFHUJIHO TIocaHamu oMacy. by macanan une mynys. Bopu amxanu tér
omacs). Ma MoHMaM IToHTBI, MaHo HOK MUIKBIXTHI Bapasl. By aHxomu
TOBI UUFAJITI. By ayl H3 TOT JIUJTOHKD o> .

Ma parTe. hy Momp Ke Ky #onex KiHI0X 6T MOM MyXThl HOIMHAT
MmoiTaX. I lopxunam MoH.

by monTanss, o aTHS K0T KMMA HoXaMa, UMUXIH-UKUX9HA HEBAT.
WMmuxon-ukuxoHa Mixe iy Tot. Jlurérar-yqar nuntel. MMuxas-
UKUXH d1Ta. Fbénmun-cimnun dHTa KOTS HoXaT, apHajaNTaX.

«Hp1H TamMu k8To MoxoTToH? »

«MuH Tamu BATAMOHHS, 4BOMoH Kaya Max. Hima sumos o Tam aTHa,
BJI9 TOM KiTosHo BanTax. HyH 610H mira i1jjBoM MiY Ke-MOIoH Ke
BOCOH. HyHHa 6710H HOK MyHTa BAPTo KSJIaT 9HTD By)m?»

by narns HO&MIOMTAX: a-a, Ma §IH BaJjd MaMujeiom!

«Ha, sipraxo-sipnsm. Heix xam idnKunTon!»

353
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Ksm MoHX9H. I;Iixa JdH, By d4BM KOT JIOKUHa. Apﬁanamax: ocaH
tinarn. et By UJId yHYaMTaTaX. Jdrume Bopu auxamu 8T omacy. by
MOTa aHX2/IM HOK MIIMOXTITOX MaHO Ky dBMIia TOBO M3mEANTTIX. by
4BM TATaH Ke, TiJjoHa-MiBasa TOT HOK Jby/boMTaX. Hima MoTa HoxHa,
MaTa aHKMHD 1yJja MOMUXoH TOT. By MoioH Ke-MiyaH Ke TOT MM3HKD
i1ax. by fivcHam, By MymBaHAT UTIS BAJL.

I;Iacau 9T TOTTEHL.

2.3.  eitid qo:itan momm’t qo: pemna jilay qaniay ot (VIU)
The Fairytale Hero Living Alone and the Evil Being (VIU)

() o mote fetno  font ont Joryart ontno  wtit
one some time-LOC taiga interior crossroads  in isolated
qo:t-ay mp:nlp qo: Bat-1-@
house-PrOPR fairytale man live-prs-3sG
‘Once upon a time in the taiga, at a crossroads, there lived a Fairytale
Hero Living Alone.’

(2) i Bat-teino 9y mate fet-no  terom  pey
so  live-PTCP.PRS-35G-LOC one some time-LoC strong thunderstorm
ki t-0-@

awake-PST-35G

‘Once, whilst he was living in this way, a strong thunderstorm awoke.’

(3) tmrom pey kird-@-@
strong  thunderstorm awake-PsT-35G

‘A strong thunderstorm has awoken.’

(4)  opfpi-t wr:ty  tafor-@-tay
door-sG<3sc up lock-psT-sG<3sG
‘He locked his door.’

(5)  jo-toy qan-toy ot te:t
become-PTCcP.NEG  stick-PTCP.NEG creature  lo_and_behold!
Jjagonem tufetinem  Bort-1-i
into_the_house 3SG.APPR shove_in-Prs-Pass.35G

‘Lo and behold! An Evil Being simply barges into the house.’
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(6) jo-toy qan-toy ot Je qantay
become-pTcP.NEG  stick-pTcP.NEG  creature well ~ Khanty
qo:-link: ment  jags Boj-e
man-DIM.PE] 1SG.ACC  into_the_house let_in-1mMP.25G

“The Evil Being [says]: «Well, poor human, take me in into your house!»’

(7) mer neyet qo? tfe:Bi-¢-om

1SG 28G.Acc  where hide-prs-1sG

‘«Where do I hide you?»’

(8) jer me ti: ofpi wdti  num pelok-v  gantfs
well 1s6 this door across upper side-DLAT embroidery_pattern
Jont-ta Bet/ jimtop-yo Yeryo  Puntomia-t-om
sew-PTCP.PRS thin  pin-TRANSL here  shove_in-PRs-1sG

‘«Well, I will push myself in here to the upper side of the door like a
thin pin to sew embroidery patterns.»’

(9) nay ment Boj-e
2SG  1SG.ACC let_in-IMP.2sG

‘«You just take me in!»’

(10) jago Boj-0-toy

into_the_house let_in-psT-sG<3sG

‘He took him in into the house.’

(n)  u: jo-doy gan-by ot qantf>
that become-PTCP.NEG stick-PTCP.NEG creature embroidery_pattern
Jont-ta Bet/ jintap-ys  tofo  ofpi num  pelok-v  toffo
sew-pTCP.PRS thin pin-TRANSL there door upper part-DLAT there
Pu:bomtay-O-@
stand-PST-35G

“That Evil Being stood there in the upper part of the door like a thin
pin to sew embroidery patterns.’

(2) pej vi:  neripoy-P-@  nevipay-O-Q  toffs qo:t
thunderstorm so  bluster-psT-3sG bluster-psT-3sG  there house
maystti mete 3j  soy-nem mete  poryapto-t-toy
around SUP  one corner-APPR SUP let_crash-prs-sG<3sG

‘The thunderstorm roared and roared, it crashed constantly there
around the house.’

355
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(14)

(15)

(16)

(17)

(18)

(19)

(20)

(21)
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pena  pry mon-am purrna  jo-boy

and thunderstorm  go-PTCP.PST after become-PTCP.NEG
qan-toy ot qantsy  qo: wafi  qantoy qo:
stick-prcp.NEG  creature Khanty man  body Khanty man
ted-at-vt vix Pu:tomtay-O-@
completeness-sG<3SG-INSC ~ sO stand-PST-35G

‘And after the thunderstorm went away, the Evil Being took on human
form, human completeness.’

Joyatr-1-@ Bote itk gantoy quij-oli
turn_to_smb_and_speak-prs-3sG in_fact dear Khanty man-DiM.MEL
ment  noq  Boj-P-on

1SG.ACC  PFV  take-PST-28G

‘He turns to him and says: «In fact, dear little Khanty man, you saved
bl
me.»

Je me may-em te;jat-trys Jang-t-i
well 1sG  land-sg<isc take_a_look_at-INF  leave-PRS-PASS.3SG

‘«Well, let’s go and take a look at my land!»’

Jer me:  qotna naneti joﬂgt— F-om
well  1sG how 28G.DAT COme-PRS-ISG

‘«Well, how do I come to you?»’

nay  Bote toyt-on Bojoy  kar-oy  Bojoy  Pos-on

28G in_fact feather-PROPR animal  leg-PROPR animal cor-2sc

‘«You, in fact, are a bird, you are an animal.»’

me:  Bote qantoy qo:  nafi  Bos-om
1SG in_fact Khanty man body  cor-sg

‘«I, on the contrary, am a human being.»’

qotno  nuyeti  joPat-t-om
how 2SG.DAT  COME-PRS-ISG

‘«How do I come to you?»’

qotno  joPot-t-on
how COmMeE-PRS-25G

‘«How do you come?»’

nay me: ofteme bt-v
285G 15G to_the_surface_of.1sG.DLAT sit_down_on_a_conveyance-IMP.25G

‘«Sit on top of me!»’
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mer nanet tu:-F-om
ISG 25G.ACC  bring-pPrs-15G

‘«Iwill bring you.»’

e ney qurnt® Bor-v
well 28G knapsackdo-1mp.2s6

‘«Well, just make a knapsack!»’

qurnt Bor-e peno  qurnt hypife
knapsack do-imMp.2sGc  and knapsack inside
Dt-v

sit_down_on_a_conveyance-IMP.25G

‘«Make a knapsack and sit inside it!»’

qurnt ﬂsr—@—@ pena  qurnt bypie  ti:  wrmaot-O-Q
knapsack do-pst-3s6 and  knapsack inside  so  sit-PsT-3sG

‘He made a knapsack and sat inside the knapsack.’

vi: naroytoy-O-Q tu:  jo-by gan-by ot

SO run-PST-3SG that become-pTCr.NEG stick-PTCP.NEG creature
‘And so he ran, that Evil Being.’

vi:  qofot-t-Q  ti:  qofot-#-Q Vi gantsy  qo:

SO run-prRs-3sG so  run-prs-3sG  this  Khanty man
nomaqsays-t-Q qate oy mufs  kizmno

think-Prs-3sG well whether what till_extent_of
narayta-t-toy

[UN-PRS-SG<3SG

‘He runs, he runs, this human thinks: «Well, how fast can he run?»’

uzy-of noq  enkromt-Q-atoy
head-sGg<3zsc  prv take_a_look-PsT-sG<35G
‘He stuck out his head.’

enkromta-m-vf eitng  wy-at-no toj-om
take_a_look-pTcr.psT-3s6¢ when  head-sG<3sG-Loc have-prce.psT
mizl-oF qo:qqo  itnem  rokon-@-@

cap-sG<3sG  far away fall_off-rsT-3sG

‘While he took a look, the cap on his head fell off, far, far away.’

12. A qurnt ‘knapsack’ is usually made of birchbark (cf. DWS s516).
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Jo-by qan-by ot potf-at-i
become-PTCP.NEG stick-PTCP.NEG creature back-sG<3sG-ABL
senk-teys  Per-@-@ kaf  kf  wh urmi-v

hit-INF begin-psT-356  hey hey  down  sit_down-Mp.2sG

‘He began to hit the back of the Evil Being: «Hey! Hey! Get down!»’

Bote  qoto  joy-Q-om gantoy  go:
in_fact how  become-psT-2s¢  Khanty man

‘«Well, human, what has happened to you?»’

Bos  wy-om-na toj-om mizl-em qotte
well  head-sg<isG-Loc have-PTCP.PST cap-sG<isG somewhere
qur:t-O-@

leave_behind-rsT-3sG

‘«Well, was the cap on my head left somewhere behind?»’

naneti  Pote  jestoyt-@-om nuy noq et  eykromt-v
28G.DAT in_fact say-PST-1SG 28G PFV PROH take_a_look-1MP.2sG

‘«TI just told you: don’t look!»’

uzy-om-na taj-t-em mi:l-em qo:Bon
head-sg<isg-Loc have-PTCP.PRS-1SG  cap-sG<isG  long
qur:t-Q-@

leave_behind-rsT-3sG

‘«The cap on my head was left far behind.»’

o poryi jang-D-qom  Yu:  midl  noq  kontf-Q-atton
and back leave-rsT3pu that cap PPV search-PsT-sG<3pU

‘And they went back and found the cap.’

vi: mon-Q-yan
SO gO—PST—gDU

‘So they set oft again.’

ti:  mon-Q-yon  mon-Q-yon. 3 mate  fet-no vix
SO go-PST-3DU  gO-PST-3DU  one some  time-Loc this
Jo-by gan-by ot Bat-ts
become-pTcr.NEG  stick-PTCP.NEG creature  live-PTCP.PRS
Bo:tf-e vi:  jofat-D-yon

town-DLAT SO come-PST-3DU

“They went and went, [and] some time later, they arrived at the town
where the Evil Being lives.’
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tofs  joPot-O-D
there COme-PST-3SG

‘He arrived there.’

80 mfa

in_fact what

“What is this?’

9 pe-yo mete  ketfoy Jenltot  motvti
one  time-TRANSL SUP all_sorts_of beverage and_suchlike

“The tastiest things, all sorts of beverages and suchlike was there!’

Yu:  qantoy  qo: po:ri-jet Ber--i
that  Khanty man sacrifice-INsC ~ do-PST-PASS.35G

‘A sacrifice was made for that human.’

vi: tot  ante  jim-opy fepat  quid-on  depar meroyi
so there whether taboo-proPR week fish-ProPR week  during
tot vi:  jirmt-Q-ot

there  so celebrate-psT-3PL

‘So however, during a week full of holiness, a week full of fish, they
celebrated.’

g mate detno  qantyy quj-v jaqfon-ka piit-teys
one some time-Loc Khanty man-DLAT boring-TRANSL become-INF
Joy-0-9

begin-psT-356

‘Some time later the human began to get bored.”

Jo-by gan-toy ot-na Bu~t-i iz
become-PTCP.NEG stick-PTCP.NEG creature-LOC know-PRS-PASS.3SG this
to:yi

place

“The Evil Being knew this.’

Joyats-+-Q may  may-ufi-na tofona
turn_to_smb_and_speak-PRs-35G  1PL land-sg<ipL-LOC  so
Bat-t-ef-na

live-PTCP.PRS-IPL-LOC

‘He turns to him and says: «In our land it goes so, we live this way.»’
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(46) poy  juy-ti Jopi-net 9 pe: ma-t-on qunts
aspen wood-pL-aBL mallet-coMm one time give-PrS-25G if
turq mon-4-{
unconsciously ~ go-PRs-PASS.35G
‘«If you hit somebody one time with a mallet [made] from aspen
wood, he will be knocked out.»’

(47)  kizmmot-yo ma-t-an qu:nts ti:4-217-ka
second-TRANSL  give-PRS-25G if soul-PROPR-TRANSL
Jo-ti
become-PRS-PASS.3SG
‘«If'you hit him a second time, he will be awakened.»’

(48) tu: tofons katiestr-t-in-no o mate  fet-no
S0 so drink_heavily-pTCP.PRS-3DU-LOC oOne some  time-LOC
qantsy qo:  tur  jo-toy gan-fay ot
Khanty man that become-PTCP.NEG stick-PTCP.NEG creature
zrjet-Q-atoy urts  keray-@-@
appoint-psT-sG<3sG down fall-psT-35G
‘So they drank and drank heavily, and some time later the human said
to that Evil Being: he will fall down.”

(49) &  juyonte  jayqitoy-Q-O poy  Jucy-t-i Jjopt
well forest-pLAT go_to_do_smth-psT-35G aspen wood-rL-ABL mallet
Ler-0-@  jago tay-Q-Q
do-psT-35G6  into_the_house step_in-psT-356
‘Well, he went to the forest, he made a mallet from aspen wood and
went back into the house.’

(so) o o pe maj-P-tay
head one time  give-PST-SG<35G
‘He hit the head one time.’

(s1)  tu:  munt ser mon-m-in teitna momt/ qo:
so before  beforehand  go-prcr.psT-3pU when  fairytale man
Jo-toy qan-toy 0t-na Yeno pe:mif-Q-i
become-PTCP.NEG stick-PTCP.NEG creature-LOC so show-pPsT-PASS.35G
tam  poryinem mon-t-v feitno  gantay  qo:
then  back go-pTCP.PRS-2sG when Khanty man
qo:t-v JjoBot-t-on

house-DLAT  come-PRS-2SG

‘So before they went, the Evil Being said to the human as follows:
«Then when you go back, you will come to the house of a man.»’
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imi-yon  iki-yon 9 &bi taj-t-ayon
wife-Du husband-pu  one  daughter  have-Prs-3pU

‘«The wife and the husband have one daughter.»’

tu:  &Bi-no #rt-a? tem  wt-na Bo-t-toy teem
that daughter-Loc soul-sg<3sc this night-Loc take-Prs-sG<3sG this
qatat-na  Po-t-toy Yu:  kim-v Joy-D-D

day-roc  take-PRs-sG<3sG that possibility-DLAT become-PsT-35G

‘«The soul of that daughter will be taken this night, it will be taken
this day, that’s how bad it has become.»’

naneti Hryat-t-oyon noq  [fer-teys
2SG.DAT  hope_for-prs-3pU PFV  heal-INF

‘«They hope that you can heal her.»’

ngy Pu:  wt-na Jjeste imi-yon  iki-yon sﬂz'— yon®
2sG  that nightLoc say-IMP.2sG woman-Du man-pu daughter-pu
e noq  [er-t-em

well prv  heal-prs-sG<isG

‘«That night you say: Woman and man, I will heal your daughter.»’
nin  top  kem  jayqit-ton

2DU  only out go_to_do_smth.PRs-2DU

‘«You just go outside.»’

keem  jayqit-ton

out go_to_do_smth.prs-2pU

‘«You go outside.»’

tHn  kem  mon-t-in purrns  tuf quityitng
3DU  out gO-PTCP.PRS-3DU  after 3SG beside.3sc.Loc
pasen-ali D:mas-#-Q

table-DIM.MEL  sit-PRS-3SG

‘«After they go out, [you’ll see that] there is a little table next to her.»’

Pu:  pasen-af it puntf-e
that  table-sG<3sG  PFV  open-IMP.sG<25G

‘«Open that table[drawer].»’

Bor-i eny-ali tot D:mas-#-@
blood-ProPrR  bowl-DiM.MEL  there  sit-Prs-3sG

‘«There is 2 bowl of blood.»’

13.  The function of the dual marker here is to indicate that the woman, the man and the daughter belong together.
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me.  mon-m-em ponti memna  noq  Jintibayt-Q-i
1SG gO-PTCP.PST-ISG  when 1SG.LOC PFV  drink-PST-PASS.35G
Bor-a?

blood-sG<3sa

‘«When I went there, I drank her blood.»’

Pu:  eny-oli tofo  jimithtt-e
that  bowl-pim.mEL  there  give_to_drink-1MP.sG<25G

‘«Give her that little bowl to drink!»’

tu:  wjf ne: tot #i:4-0y-ka Jo-#-D
that young woman there soul-PROPR-TRANSL become-PRS-35G

‘«Then that young woman will be alive again.»’

Je tetti

well  so

‘«Well, well.»’

Yu:  momwt  qor  Pur  jo-boy qan-foy
that  fairytale man that become-pTCcP.NEG stick-PTCP.NEG
ot poy  juy-ti Jopi-jet maj-Q-tay

creature aspen  wood-PL-ABL mallet-INSC  give-PST-5G<35G

“The Fairytale Man hit the Evil Being with the mallet [made] from
aspen wood.’

poryinem mon-Q-Q
back gO-PST-35G
‘He went back.’

Yu:  mon-t-vt-no y  tetna  goitt

SO gO-PTCP.PRS-35G-LOC one day-Loc  spend_the_night-pTcp.PRS
kizm-» Joy-om-z Lmi-yon icki-yon-v

time-DLAT bCCOmC-I’TCP.PST—DLAT woman-pu man-DU-DLAT
JjoBat-D-D

Ccome-PST-3SG

‘While he was travelling home, one day, when the time came to spend

the night [somewhere], he arrived [at the house of] a woman and a
b

man.

mi-yon iki-yan-v Jjaga tay-Q-O tot
woman-bU  man-DU-DLAT into_the_house step_in-psT-35G here

‘He went into the house of the woman and the man.’
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(69) Yitot-vt utf-et Hopt-Q-i
food-insc  and_suchlike-insc ~ feed-psT-rass.3sG

‘He was given food and suchlike.’
(70) Zmi-yon  iki-yon  gte
woman-DU man-DU visibly

“There’s something about the woman and the man.’

(71)  wot-¥in sem-Fin* antr qots  jJay-D-ot
nose-PL<3DU  eye-PL<3DU  who_knows how  become-psT-3rL
vrjet-ot-toy
look-PRsS-sG<38G

“What has happened to their faces? He looks at them.’

(72) nim  temi qots  jay-D-atton
2bU  lo_and_behold  how become-PST-sG<2DU

‘«What has happened to you?»’

(73) min  temi Bat-t-emon-na efe-mon
IDU lo_and_behold  live-pTcP.PRS-IDU-LOC  daughter-sG<ipU
katf-e  joy-D-D
ill-pLaAT  become-psT-35G

‘«While we live like this, our daughter became ill.»’

(74) neme Hrd-of p2 tem  wt-no Bote tem
directly  soul-sg<3sc EmpH this night-Loc in_fact this
qatot-no  Bo-t-toy
day-Loc  take-Prs-sG<3sG

‘«Her soul will immediately be taken this night, in fact, this day.»’

(75) nay  oby ity JaB-om matf  go:
28G  whether from_far_away come-pTCP.PST guest man
mozj-ay qo:  [Bos-on

Wedding—PROPR man COPr-28G

‘«You must be a visitor, a guest came from far away.»’

14.  wot-sem is a paired word meaning ‘face’. That is why the suffixation seems unusual.

15.  There are two kinds of guests in Surgut Khanty: a mat/ go: is a guest (DWS 886) who is travelling somewhere and
visits you on his way there for a shorter time. His visit is not planned or announced (L. N. Kayukova 2016 p.c.). A mogay
qo:is a guest (DWS 895) who comes with the intent of looking for a wife. His visit is planned and not unexpected (L. N.
Kayukova 2016 p.c.).
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nayna - oty noq  munte Per-ts qol-et
28G.LoC whether PFv  again heal-pTcr.PRS intention-INsc
onty  Pu-iti

NEG know-PRS-PASS.38G

‘«You know how to heal her again, don’t you?»’

tu:  tetno  nombmboy-Q-Q  ww: me tens [ote
that time-Loc  think_up-psT-356  aaa 156 so in_fact
pe:mit-Q-ojom

show-PST-PASS.ISG

“Then he remembered: aaa, I was shown what to do!’
e Ber-teys fer-tem
well  heal-INF heal-prs-sG<1sG

‘«Well, healing, I will heal her.»’

nin keem  jangit-ton
2DU out go_to_do_smth.prs-2pU

‘«Go outside!»’

kem  mon-Q-yon
out gO-PST-3DU

“They went out.”

jago tay-O-D tu:  gfi got lo:qi-je

into_the_house step_in-psT-3sG that girl house corner-braT

‘He stepped into the house, to the girl’s part of the house.”

wrjet-ot-toy pasen taj-vt-Q
inspect-PRs-sG<3sG table  have-Prs-35G

‘He inspects it: there is a table.”

tot Pu:  ifs puntfomto-@-toy
there so PFV  OpEN-PST-SG<3SG

‘He opens it.”

tfaji  ps Bor-i eny-ali tot D:mas-¢-Q
true EMPH blood-ProPR bowl-DIM.MEL  there sit-PRs-3sG
‘Indeed, there is a bowl with blood.’
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(85) tu: mote  wny-dli noq idmoyto-Q-toy  pena  Pu:
that some  bowl-DIM.MEL wup  raise-PsT-sG<3sG and  that
fi-je tofo  jenithito-@-toy
gitl-oLat there  give_to_drink-psT-sG<35G
‘He raised the little bowl and gave it to the girl to drink.’

(86) tu: gfi  tetey qo: tet-on
that girl completeness-PROPR  human  completeness-PROPR
mafat-et  tot noq  Yutbomtoy-9-@
circle-tnsc  there  up stand-PST-35G

“That girl turned into a healthy, whole human.’

(87) neme mate Joy-na mate eyki-na
directly some_kind_of father-Loc some_kind_of mother-Loc
wn:te maj-D-iyon tot
together  give-psT-PASs.3DU  there

“They were immediately married by her father and her mother.”

(88) tu: mpi-oy qo:  matf-oy qo:  tot  izme-y-ka
that wedding-PROPR man guest-PROPR man there wife-PROPR-TRANSL
Joy-0-9

become-psT-35G

“That visitor, that guest got married there.”

(89) tur  jimy-of Pu:  munit-ot-net itpa
that legend-sg<3sG that fairytale-sg<3sg-com till_today
Bat-#-@
be-Prs-3sG

‘He lives with that legend, with that fairytale till today.’

(90) jesay  pats totti
legend  end_of_smth is_there

“This is the end of the legend.’
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Abbreviations

ABL ablative NEG negation

ACC accusative PASS passive

APPR approximative PFV perfective

coM comitative-instrumental PL plural

cop copula PROH prohibitive

DAT dative PROPR proprietive
DIM.MEL  meliorative diminutive PRS present

DIM.PE]J pejorative diminutive PST past

DLAT dative-lative PTCP.NEG  negative participle
DU dual PTCP.PRS  present participle
EMPH emphasis PTCP.PST  past participle
IMP imperative SG singular

INF infinitive SUP superlative

INSC instructive-final TRANSL translative

LOC locative
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